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The Gift from Mrs. Evans 

AT a meeting of the Trustees on May I I , 
191 1 , the following letter was submitted by 
the President : 

Boston, May 8, 191 1, 
Gardiner Martin Lane, Esq., 

President Museum of Fine Arts. 
Dear Mr. Lane : 

I desire to give to the Museum of Fine Arts as 
a memorial to my husband that part of the pro- 
posed building of the Museum formmg the block 
on the Fenway, designed to contain the picture 
galleries. You have already shown me the plans 
for this block and have given me Mr. Lowell's 
preliminary estimate of the cost. 

It is my wish that the construction of this build- 
ing be begun as soon as possible, and that a bronze 
or other tablet, to be approved by me, be placed 
on the wall facing the stairway, stating in appro- 
priate and simple language the fact that the 
building is given in loving memory of Robert 
Dawson Evans. 

My husband took great pleasure in his connec- 
tion with the Museum, and had its growth and 
best interests much at heart. It is my great hap- 
piness to be able to carry out his wishes by giving 
this building, which will, I hope, give inspiration 
to our citizens to-day and to the generations to 
come. Sincerely yours, 

(Signed) M. A. Evans. 

A committee was appointed to express to 
Mrs. Evans the gratitude of the Trustees for her 
splendid gift ; and a Building Committee was also 
appointed, consisting of Mr. Hunnewell, Chair- 
man, Mrs. Evans, and Messrs. Lane, Longfellow, 
and White. As plans for the building developed 
Mrs. Evans increased her original gift in order that 
a more satisfactory facade might be erected, with 
sculptured panels in the attic, and again, that the 
connecting wing, with tapestry gallery and lecture 
hall, might be built in permanent form. For her 
constant assistance as a member of the Building 
Committee, as well as for her gifts of money, the 
Museum is deeply indebted to Mrs. Evans. Now 
that the building is completed, her hope begins to 
be realized that it "will give inspiration to our 
citizens to-day and to the generations to come." 
A. F. 

The Robert Dawson Evans Galleries 
for Paintings 

THE addition made to the Museum by Mrs. 
Evans's munificent gift consists of the Robert 
Dawson Evans Galleries for Paintings on the 
Fenway and a central structure at right angles 
connecting the galleries with the Huntington 
Avenue building. The new portion embodies a 
further section of the general scheme adopted by 
the Trustees in January, 1906, on the recom- 
mendation of the Building Committee appointed 



in May, 1902. Its erection may be accepted as 
an earnest of the ultimate completion of the 
Museum building in general accordance with the 
plan as originally conceived. 

Like the Huntington Avenue building, the 
addition contains two floors above a basement, 
the ground floor about 1 3 feet in height, the 
main floor varying in height in different rooms. 
The block on the Fenway has a frontage of 325 
feet and a depth of 1 05 feet, and is devoted to 
the collections of Pictures and of Prmts. The 
connecting wing is 155 feet long between the 
buildings and 55 feet wide, and contains a 
Gallery of Tapestries above and a Lecture Hall 
below. 

As in the Huntington Avenue building, the ex- 
terior walls in the addition are faced with Crotch 
Island granite, and those which in the completed 
Museum will front on courts, with straw-colored 
brick. The facade on the Fenway presents a 
colonnade of 22 Ionic columns, 50 feet high^ 
surmounted by an attic ornamented by three 
reliefs, each containing two figures, representing 
respectively Painting, Sculpture, and Architecture. 
The central relief, representing Sculpture, is by 
Mr. Bela L. Pratt, and encloses a field containing 
the name of the building. The eastern relief, by 
Mr. Robert Recchia, represents Architecture, 
and the western, by Mr. F. W. Allen, Painting. 
Panels over the ground floor windows are carved 
in low relief with alternate designs containing 
garlands. 

The opposite plans show the disposition of the 
rooms on each floor. From the Fenway a low 
flight of steps leads to a recessed doorway be- 
tween the central columns. The vestibule, 20 by 
3 7 feet, is paved with pale pink Tennessee marble 
and walled with warm gray Indiana limestone. A 
doorway on the right opens into a gallery devoted 
to Water-colors and another on the left info the 
first of the suite of Print Rooms. An archway, 
with turnstiles and flanked by cloak closets, leads 
to an axial corridor, 12 feet wide, giving access 
toward the east to the offices of the Depart- 
ment of Prints and toward the west to the rooms 
of the Department of Paintings. Here are in- 
stalled also the two interiors in woodwork from 
Switzerland and England hitherto shown in the 
Japanese Wing and known as the Bremgarten and 
the Lawrence Rooms. The two rooms beyond, 
at the western end of the corridor, are devoted to 
Colonial and later American pictures, with furniture 
and silverware. The corridor, which is repro- 
duced on the main floor, affords a possible means 
of reaching any room without pafsing through any 
other. In the eventual extension of the Fenway 
block by wings leading to blocks east and west 
assigned to other departments, the corridor also 
would be extended and would give independent 
access to the new departments. A structural 
segregation of departments, by which each may 
be visited and installed independently of the 
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ROTUNDA 



Main Floor Plan 

Qallcries I to III are side-lighted; IV to XII top-lighted 
The Tapestry) Qallery has clerestory light 




Ground Floor Plan 

The southern suite contains the Lawrence and Bremgajten Rooms, and the Offices 
of the Departments of Paintings and of Prints 
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Tapestry Gallery 
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Stairway Hall 
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Gallery II: lool^ing into Gallery I 
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Gallery IX : looking into Gallery X 
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Section through the Galleries for Paintings 

Showing overhead lighting by arched and flat skylights, the diffusing loft above, and the gambrel roof 

over the main galleries, with solid centre and steep glazed sides provided 

with swinging frames for exclusion of direct sun 




Section through the Connecting Building 

Showing the Tapestry Gallery with clerestory lighting over loggias, and 
the Lecture Hall with adjoining Corridors beneath 
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others, is the leading characteristic o( the general 
scheme (or the building adopted in 1 906 ; and 
the feature has been retained in the present 
addition. 

Across the corridor from the turnstiles a flight of 
three steps leads upward to a landing, with niches, 
under an archway of Indiana limestone. Beyond, 
the stairway rises in a semi-circular hall finished 
in the same stone with columns, on Tennessee 
marble bases, supporting a half-dome, and separates 
into two reverse flights, right and left. The para- 
pet bears in the centre a tablet with the following 
inscription in incised lettering : 

IN LOVING MEMORY OF 

ROBERT DAWSON EVANS 

1843-1909 

MERCHANT. FINANCIER, AND PATRON OF ART 

A TRUSTEE OF THIS MUSEUM 

BUILT BY HIS WIFE, MARIA ANTOINETTE EVANS 

The Picture Galleries on the main floor consist 
of a continuous suite of twelve rooms of different 
sizes, nine lighted from the ceiling and three from 
windows, disposed round an axial corridor planned 
for eventual communication with outlying wings, 
as on the ground floor. Aaoss the corridor from 
the landing of the stairway a central gallery. 
No. VII on the plan, 24 feet 8 inches wide by 
36 feet 4 inches long, with a ceiling light at 22 
feet from the floor, is walled with Indiana lime- 
stone and floored, like the corridor and stairway, 
with Tennessee marble. It is hung with pictures 
by English masters of the eighteenth and nineteenth 
centuries. Two small glazed doors open upon bal- 
conies overlooking the recessed entrance. Gal- 
leries I to VI, on the west of Gallery VII, are 
devoted to older pictures ; Galleries VIII to XII, 
on the east, to more modern work. The three 
side-lighted galleries, I to III, contain primitive 
pictures, Italian and Northern. The pictures in Gal- 
lery V are from the collection of Mrs. Evans. All 
the galleries except No. VII are floored with quar- 
tered oak, and those with top-light are walled with 
planking covered with stuffs over a dado of quar- 
tered oak, 3 feet high. A bronze hand-rail, 3 feet 
high, is placed at 2 feet 6 inches from the wall in 
all the top-lighted galleries excepting that in the cen- 
tre walled in stone. The four top-lighted galleries, 
V, VI, VIII, and IX, forming the suite to the 
north of the corridor, are 34 feet wide. This 
width was indicated by the tests for light from 
above applied in the Experimental Building before 
the erection of the present Museum. Two are 
square (V and IX) and two (VI and VIII) are 
56 feet long each. The square galleries are lighted 
from circular ceiling lights 1 7 feet in diameter and 
29 feet from the floor ; the oblong galleries by 
rectangular ceiling lights 17 by 4 1 feet, following 
the arch of the ceiling as shown in the accom- 
panying section, and 30 feet from the floor at the 
crown of the arch. The cornice in these rooms is 
1 7 feet from the floor. The galleries at the ends 



of the building are 36 feet wide and 80 feet 9 
inches long. They are lighted by flat, rectangular 
ceiling lights, 19 by 63 feet and 32 feet from the 
floor. Two doors at the southern end of each of 
these rooms communicate with a service closet for 
the storage of the easels and materials of copyists and 
other apparatus, and afford an exit to fire escapes. 
A glazed door at the northern end of each opens 
upon a balcony overlooking the Fenway. The 
height of the cornice in these rooms is 1 8 feet. 
The stuffs used as hangings in the end galleries and 
the northern suite are woven in solid color in pat- 
terns which show only by difference in texture, and 
enliven the walls without making them obtrusive. 
The colors are soft green in the northern oblong 
galleries, VI and VIII, and the west room, IV, 
rose-crimson in the square galleries, V and IX, 
and gray-green in the east room, X. 

The rooms south of the corridor are 20 feet 
wide. On the east two smaller galleries, XI and 
XII, each 29 feet long, are lighted by rectangular 
ceiling lights, 12 by 2 I feet, at 1 8 feet from the 
floor. The dado is slightly lower in these rooms. 
They are hung with a stuff showing a pattern in 
brownish neutral tints. The corresponding space, 
59 feet long, on the west is vaulted in three bays, 
I to III. each lighted by a window rising 1 2 feet 
from a sill 6 feet from the floor. The bays arc 
walled and partitioned one from the other by 
panelling in quartered oak, I 3 feet high. 

The corridor separating the northern suite from 
the southern is lighted from a ceiling light at 1 8 feet, 
and has a cornice at 1 2 feet, and a dado as in the 
other rooms. It is hung with a pearl-gray material. 
The eastern half forms the Sargent Gallery, hung 
with water-colors by John S. Sargent ; the western 
half, the Boit Gallery, with water-colors by 
Edward D. Boit. All the doorways throughout 
the top-lighted galleries and in the corridor are 
framed with American Verde Antique marble 
from Vermont. There are no doors in any of 
them. A strip of the same marble is used at the 
base of the walls throughout the building. The 
coves and ceilings in all the rooms are painted in 
cream color. 

As shown in the accompanying section, the 
skylights over the northern suite of galleries 
differ from those of the Huntington Avenue 
building in their gambrel or monitor shape. The 
roof of the monitor forms the opaque area at the ze- 
nith now generally held an essential of good top- 
lighting, and the steep, clear-glazed sides admit 
the light. The value of the change in preventing 
leakage in the roof and the darkening of the 
galleries by clinging snow has already become 
manifest. All the ceiling lights are glazed with 
mud- ground plate to diffuse the light. For the 
same purpose the whole interior of the large lofts 
above the galleries is painted white. To ex- 
clude direct sun a set of hinged frames, stretched 
with white cotton cloth and operated from the cor- 
ridor below by compressed air, is installed over each 
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ceiling light. Some provision for the exclusion of 
direct sun is as necessary in top-lighting as are 
curtains over w^indows ; and the system here 
chosen, w^hich admits of the independent use of 
any section and of its removal for cleaning, is a 
marked improvement over the old system of one 
large curtain draw^n horizontally over the ceiling 
light. The rooms are artificially lighted by incan- 
descent lamps over the ceiling lights and in ground 
glass globes hung from the crown of the vaults in 
the side-lighted rooms. 

The basement is devoted to the heating and 
ventilating plant, to work and storage rooms, and 
to a rest room, with kitchenette, for the women 
assistants and guests. The building is warmed 
and ventilated by the method known as the 
plenum system. Air admitted at one point is 
heated over coils supplied with steam from the 
boilers outside, moistened or dried by special ap- 
paratus and pumped and drawn through the gal- 
leries by fans. This method permits of keeping 
all pipes out of the building, a desirable precaution 
in a structure where a burst pipe might soon do 
great damage. The whole central section of the 
basement is a chamber devoted to the coils, fans, 
and other apparatus of the system. Work and 
storage rooms in the east end are assigned to the 
Department of Prints and in the west end to that 
of Paintings. The intermediate space on both 
south and north fronts is in part devoted to storage, 
and contains the rest room opening to the south 
upon the future east garden court. 

The addition differs from the Huntington Avenue 
building in its method of construction, which is 
that of solid brick walls supporting floors and roof 
of steel, instead of the modem form of a steel 
frame supporting curtains of brick and tena-cotta 
as walls and partitions. The exterior walls are 
laid with an air space to prevent the penetration 
of moisture, a precaution which renders unneces- 
sary the use of waterproofing. 

The main floor of the connecting building is 
devoted to a single gallery for Tapestries open- 
ing from the present Rotunda. This gallery is 
33 feet wide, 100 feet long, and 40 feet high, 
and is lighted by twelve windows on each side, 
with sills at 27 feet from the floor. The gallery, 
like the corridors of the whole structure, is paved 
with Tennessee marble. The walls are faced 
with French travertine, over a base of Hauteville 
marble, and the ceiling rests on heavy transverse 
beams faced with quartered oak, supporting smaller 
lengthwise beams closely ananged. The tapestries 
are hung above a moulding corresponding to a 
dado, and furniture and iron work are placed along 
the walls and in the centre of the room. Outside 
the gallery, on either hand, are open loggias, acces- 
sible from the stairway hall in the Picture galleries. 

On the ground floor the connecting building is 
occupied by a Lecture Hall opening from the 
Crypt and flanked by corridors under the loggias 
above, permitting passage between the buildings 



without traversing the Hall. For the sake of quiet 
these corridors are floored with cork. Doorways 
at either end will give access in pleasant weather 
to the courts on either side of the wing. The 
Lecture Hall seats 450 persons. Its shape, that 
of a long rectangle, and its inclined floor give all a 
good view of the stage. French windows admit 
light from each side through the corridors, and one 
on each side is provided with steps and will be 
used as an auxiliary entrance and exit. The heat- 
ing and ventilation of the Hall is by forced draught 
through openings beneath each seat and by large 
vents in the rear of the Hall. The size of the 
stage, 20 by 30 feet, makes it available for con- 
certs or plays. The lantern used for illustrated 
lectures will not stand on the floor of the Hall, but 
in a closed balcony over the entrance doorways 
provided with the necessary electrical connections. 
The new building opens on Wednesday even- 
ing, February 3, with a reception to the Annual 
Subscribers to the Museum and other invited 
guests. G. 

The Tapestry Gallery 

THE Tapestry Gallery is the connecting link 
between the old and the new buildings, and 
extends from the Rotunda to the main hallway of 
the Evans Memorial Galleries for Paintings. The 
cream-white walls of French travertine, the marble 
floor and the oak ceiling have all been kept simple 
that no unnecessary ornamentation may distract the 
eye from the natural beauties of the materiab or 
from the tapestries that cover the lower parts of 
the walls. This avoidance of architectural features 
and ornaments typical of any special style makes 
the room an appropriate setting for tapestries of 
most divergent ages and subjects. The light, 
coming through groups of windows set high in 
the two long walls of the Gallery, fills every corner 
and brings out the beauty of texture, as well as of 
color and design, in the tapestries. At night the 
same effect is produced, as far as it is possible to 
do so, by three wrought-iron chandeliers hung on 
a level with the bottom of the windows. The 
tapestries exhibited in the Gallery are not new to 
those who are in the habit of frequenting the 
Museum ; but they have never been brought to- 
gether before in one large room, nor have they 
been shown with such a becoming background 
and light. The Gallery is, by its position between 
the two buildings, of necessity a thoroughfare, but 
the long benches arranged beneath the tapestries 
and down the middle of the room invite the visitors 
to linger and enjoy its beauties. 

In the middle of the west wall is a Flemish tap- 
estry of the late fifteenth century, representing The 
Creation of Eve, The Baptism of Christ, The 
Nativity, and The Crucifixion. On one side of 
this is The Crossing of the Red Sea, also Flemish 
and of about 1 500, but made from an Italian 
design. The Children of Israel, with Moses in 
their midst, as well as the Egyptians struggling in 



